spiritual base from which to challenge the extremes that denigrate it: the false romanticism of the Negritude philosophy, the blatant ethnography of the anthropologists, the specious universalism of Western criticism, the complaints of left-wing theorists. At the same time, his essays indicate a tension in his own life that exists between these traditional theological convictions and his deliberately modernistic and experimental art. The potential dualism may also help explain his qualified approval of those writers whose work borrows from the realm of reality rather than symbolism, such as Chinua Achebe.
Jeyifo suggests that these essays "provide a kind of metacommentary, a second order critical and theoretical discourse on his works." True enough if the emphasis is on "second order," since these pages reflect Soyinka as philosopher as much as Soyinka as dramatist. He rarely comments directly upon his writing, but it is the ideas and speculations expounded here that have made his writing possible and determined its form and direction.
Soyinka's famous discussion of "Neo-Tarzanism" from Transition (1975) opens with a typical flourish: "Pretenders to the crown of Pontifex Maximus of African poetics must learn to mind the thorns." The warning might be more broadly applied. There are many prickles in these pages that will sting and stimulate the reader to both respect and irritation, but at the conclusion one cannot fail to be impressed by the brilliance and wisdom one encounters. This book is the second of a three-volume set of bibliographies on women in Africa. It covers English-language works produced in the years encompassing the United Nations Decade for Women and Development. In an interesting eight-page introduction, the author examines the process and progress of the UN decade and its role in inspiring the book, but gives us little information on the book itself. Still, this is one of the best and most useful and comprehensive of the
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